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Baraye Follows a Western
Vision of World

By: Xavier Villar*

TEHRAN -- A couple of weeks
ago, on February 6, the Gram-
my music awards took place
in Los Angeles. This year, the
Grammy, the equivalent of the
Oscar in the music industry,
had a new category: best song
for social change.

Jil Biden, the first lady of the
U.S., took the stage to hand over
the award for the song Baraye,
known in the West as “the an-
them of recent protests in Iran”.

The image of Jil Biden on the
stage of the Crypto.com Arena
reminded us of Michelle Obama,
also on stage but in 2013, giv-
ing the Oscar to Argo as the best
movie of that year.

The differences between these
two cultural products, Argo and
Baraye, are clear. Argo is a movie
that tries and fails, to tell us what
happened in 1979 in Iran.

To do that, the movie presents
the Islamic Revolution and its af-
termath as savage, terrifying and
unorganized. Iranians are shown
as nothing but a faceless mass of
religious zealots, a background
to emphasizes the heroic charac-
ter of the “hero”, a role played by
Ben Affleck.

The idea is to confront the indi-
vidual character of the West, the
idea of an individual with free
will and freedom from religious
constraints. Against this idea,
Iranians in the film are either a
faceless enraged mob, a horde, or
sympathetic to the West.

The latter is the classical rep-
resentation of Iranians qua Mus-
lims created by centuries of Ori-
entalism: Savages, barbarians
and ignorant.

Argo also has a securitarian di-
mension that we can’t overlook.
This securitarian view became
the normative lens through which
the West sees Islam and Muslims.
This lens has a particular gram-
mar, the language of terrorism
and extremism.

Every political articulation in
the name of Islam is reduced to
the language of threat or ally,
hardliner or moderate.

From a narrative point of view,
we can say that in the movie the
political will of the Iranians is
completely absent. The political
causes behind the Revolution
were never mentioned either.

For example, we can’t find a
single mention of the brutality of
the West-backed Pahlavi regime,
the extensive use of torture, or
the activities of the SAVAK. It
looks as if the Revolution was a
fundamentalist reaction against
modernity, a desire to go back to
the religious cave.

On the other hand, Baraye
doesn’t belong to that pervasive
securitarian paradigm. It’s an
emotional song that apparently
talks about the “hopes and emo-
tions” of the people.

Apparently, we can’t compare
these two cultural products, Argo
and Baraye, aside from the “su-
perficial” episode of two first
ladies on a stage awarding two
products that have Iran as the
center of their narrative.

But this difficulty to connect
both products can be solved if we
pay attention to how they de-po-
liticize Iranians and the Islamic
Republic.

The political gets erased in both
products. In Argo, we have the
Islamic Republic as the “other”
of the West, a threat to the com-
mon order. In Baraye, on the oth-
er hand, we have the closure of
the political as well, but this time
wrapped in sentimentalism.

The closure of the political
means that the song tries to rep-
resent the totality of the politi-
cal space as liberal. It closes the
political because it occupies the
whole space, not leaving room
for anything else. And this total-
ity is expressed in the vernacular
language of liberalism, the so-
called Westernesse.

The song is a song of the quo-

tidian. But this quotidianity is a
liberal one. Any other form of
quotidianity, any alternative be-
ing-in-the-world is impossible
within this political closure.

The song sings to that norma-
tive way of being in the world, to
a hegemonic being. But neither
love nor other emotions or de-
sires are universal. And if today
we see them as such we have to
understand that the status of uni-
versality was achieved thanks to
the tools of imperialism and co-
lonialism.

Baraye follows a Western vi-
sion of the world but tries to dis-
guise it behind a language of care
and kindness. But as we just saw,
this language sees the world as
one founded upon the grammar
of liberalism, a grammar that set
the rules of the game.

But this is a game where the lib-
eral team is at the same time ref-
eree and one of the teams on the
pitch. They play and they set the
rules of the game. In fact, there is
just one team on the pitch.

That’s the closure of political.
Just one team occupying every-
thing and playing against itself.
No other team, and no other
rules. And if another team shows
up, uninvited, they’ll be disqual-
ified.

The illusion of consensus and
unanimity - under liberalism - as
well as the calls for a non-politi-
cal approach to the social, should
be recognized as being fatal for a
plural understanding of the world
and must be abandoned.

The song Baraye follows that
model of consensus. A consensus
or an aspirational horizon based
on one set of rules, one single
grammar. The song and the mov-
ie share that same aspirational
horizon, a horizon that despite its
many attempts to present itself as
universal is nothing but part of a
particular tradition.

That tradition, or that aspira-
tional horizon, is not, as we just
said, final or stable. It’s a con-
tingent moment, a moment that
became itself only after the ex-
pulsion of different traditions.
This is the closure of the political
works. But the political cannot be
contained.

This absurd idea, that a con-
tingent moment can be fixed
forever, is a myth. A non-polit-
ical myth. This is a dangerous
myth because behind the alleged
consensus lurks the threat of vi-
olence. The War on Terror, for
example, exemplifies all of the
above.

All the attempts to re-articulate
the liberal myth are violent at-
tempts. And the Islamic Republic
has been suffering from this vio-
lence since its creation in 1979.

The violence that seeks to push
the Islamic Republic to become a
non-political, non-confrontation-
al body. In other words, this vio-
lence seeks to convert the Islamic
Republic into “Iran”, erasing any
traces of an alternative grammar,
in this particular case an Islami-
cate one.

The song and the movie, Argo
and Baraye, share the same dis-
cursive elements and the same
ideological points, but in two dif-
ferent, yet complementary, mo-
ments: Iranians-as-zealots and
Iranians-as-desiring individuals.

You are a zealot if you follow
any alternative political rule and
you can only be a desiring being
if you follow the liberal rule.

We can agree, then, with Jo-
seph Massad when he says that
Muslim liberals and liberalism in
Muslimistan have been a princi-
pal enemy of social, political and
economic justice across the re-
gion during the last half-century.

To claim otherwise would be to
ignore their criminal record and
remain oblivious to the horrific
reality they helped engender.

*Xavier Villar is Ph.D. in Is-
lamic studies and researcher who
divides his time between Spain
and Iran.
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Fajr Music Festival Wraps Up

TEHRAN -- The 38th edition of Fajr Music
Festival has wrapped up after announcing winners.
The closing ceremony of the 38th Fajr Music
Festival took place on Thursday, with Iran’s
Culture Minister Muhammad Mehdi Esmaeili

in attendance.

During the ceremony, winners of different cat-

egories were named.

According to Iranian officials, this year’s edi-
tion was well-received by musicians, artists and

art enthusiasts.

The 38th Fajr Music Festival was headed by

Behzad Abdi.

The Fajr Music Festival is the most prominent
music festival in Iran. Iranian musicians and art-
ists from around the world take part in the event.

The Fajr festivals, which also include visual
arts, and film events, mark the anniversary of

the 1979 Islamic Revolution.
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TEHRAN -- Abdulrahman Hardan,
a Syrian memorizer who competed in
Iran’s 39th International Holy Qur’an
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Competition earlier this week, said
Qur’anic activities in his country have
significantly grown in recent years.

/Syrian Qari Impressed by Tight Race at Qur’an Competition\

Hardan, who is also a qari, told
IQNA in an interview that the war
in Syria has not affected Qur’anic
activities and teaching the Holy
Book negatively.

He said the crisis has even
caused more people to resort to
the Qur’an and led to boosting
Qur’anic activities.

Elsewhere in his remarks, Har-
dan referred to the very tight race
among contenders in Iran’s inter-
national Qur’anic event, saying
the level of the competition was
high.

He also said one of the main fea-
tures of the contest was the num-
ber of specialties of members of
panels of arbiters that led to great-

er precision in judgments.

The final round of Iran’s 39th
International Holy Quran Com-
petition kicked off here in Tehran
last Saturday and concluded in a
ceremony on Wednesday evening,
where winners of different catego-
ries were named and awarded.

This edition of the international
Qur’anic event was held in two
stages, with the first round having
been attended by 150 contenders
from 80 countries.

From among them, 52 qaris and
memorizers from 33 countries
made it to the final round.

The motto of this year’s compe-
tition was “One Book, One Um-
mah”. )

Movie Screened for Quake-Hit People in Khoy

TEHRAN -- Iranian movie
‘In the Arms of the Tree’ has
been screened for quake-hit
people in Khoy city, Iran.

The special screening was
held on Friday at a stadium

Iranian
Short Film
Vies for
Awards in
China

TEHRAN -- TIranian short
‘Paradoping’ has made its way
to the Beijing International Chil-
dren’s Film Festival in China.

The Iranian Youth Cinema
Society reported that ‘Para-
doping’, directed by Muham-
mad Reza Hassani Ranjbar and
written by Reza Fahimi, will
compete in the Chinese festi-
val.

The comedy film is about a
12-year-old boy who tries to
lose weight in a short period
of time in order to prepare for
football skills assessment tests,
but his family is worried that he
would suffer from malnutrition.

‘Paradoping’ previously took
part in the 39th edition of Teh-
ran International Short Film
Festival in Iran.

The upcoming edition of Bei-
jing International Children’s
Film Festival will take place
on April 20-25.

in Khoy City and attended
by people from Khoy city,
iFilm reported.

This screening was orga-
nized in support of the vic-
tims of the recent earthquake
that struck the city.

‘In the Arms of the Tree’
directed by director Babak
Khaje-Pasha is set in West
Azerbaijan and showcases
the province’s pristine na-
ture.

The movie has a resonant
theme following a family on
the verge of falling apart and
showcases a poetic feature
of their last-ditch effort.

The synopsis of this mov-
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ie reads, “The complex life
crisis of Kimia and Farid,
who have been married for
12 years, destroys the beau-
tiful world of their children.
Their children know nothing

but simplicity and kindness
in life.”

This is sure to be a beauti-
ful and uplifting event that
will bring some comfort and
joy to the people of the city.

The Garmsar salt mine is the largest in the Middle East and crucial to Iran’s salt extraction. Salt tunnels in Garmsar
are one of the most amazing tourist attractions for nature lovers. Every year, many travelers visit Semnan province to

see the site.

Photo by IRNA




